
The Ampersand’s Final Twist

Much of what one needs to know 
about the history and beauty of a 

font may be found in its ampersand. 
The best thing about the ampersand 
– its energy, its refusal to sit still. It 
is almost impossible to look at one 
and not think about its shape, or to 

draw one and not

 think about liberation.
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William Caslon, is still alive after  
almost three hundred years, andit 
has many impersonators but no 
equals. It is fiendishly difficult to 
draw, and when done badly, may
 resemble aimless scribble. But 
when done well, it can be a work 
of wild freehand art in a way that 
few regular characters are allowed 
to be.
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With the ampersand, this 
Frenchman allowed himself to head 

off from type to art. His character 
provides a clear indication of the 

form’s origin– on the left side the e, 
on the right the t. It betrays strong 

calligraphic roots, but what 
distinguishes it is the ascending 

stroke on the e portion. It must have 
been great fun to sketch– but 

painfully difficult to cut in metal. 

Aldus Manutius was particularly 
keen on the ampersand and used 
some twenty-five of them on a 
single page of his  Hypnerotomachi 
Poliphili of Fourteen Ninety-nine. 
They don’t have the beauty of 
Caslon’s symbol, but one character 
is remarkably similar to the ones 
that gained favour in the last 
century and are in common
 use today.
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s In –0–0, the Society of

 Typographic Aficionados –SOTA– 
released –Coming 

Together’, a font consisting of ––– 
different ampersands. This cost ––0, 

with all proceeds going to Doctors 
Without Borders to assist with the 

Haiti earthquake appeal. 
Almost four hundred designers 

from thirty-seven countries 
contributed one or more glyphs
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Much of what one needs to know 
about the history and beauty of a 

font may be found in its ampersand. 
The best thing about the ampersand 

– its energy, its refusal to sit still. It 
is almost impossible to look at one 

and not think about its shape, or to 
draw one and not 

think about liberation.

 The finest ampersand, cut by 
William Caslon, is still alive after al-
most three hundred years, andit has 
many impersonators but no equals. 
It is fiendishly difficult to draw, and 

when done badly, may resemble 
aimless scribble. But when done 

well, it can be a work of wild
 freehand art in a way that few

 regular characters are 
allowed to be.

With the ampersand, this 
Frenchman allowed himself to head 

off from type to art. His character 
provides a clear indication of the 

form’s origin– on the left side the e, 
on the right the t. It betrays strong 

calligraphic roots, but what
 distinguishes it is the ascending 

stroke on the e portion. It must have 
been great fun to sketch– but

painfully difficult to cut in metal.

Aldus Manutius was particularly 
keen on the ampersand and used 
some twenty-five of them on a 
single page of his Hypnerotomachia 
Poliphili of ––––. They don’t have the 
beauty of Caslon’s symbol, but one 
character is remarkably similar to 
the ones that gained favour in the 
last century and are in common use 
today.

Aldus Manutius

In –0–0, the Society of 
Typographic Aficionados –SOTA– 
released –Coming Together’, a 
font consisting of ––– different 
ampersands. This cost ––0, with all 
proceeds going to Doctors Without 
Borders to assist with the Haiti 
earthquake appeal. Almost four 
hundred designers from 
thirty-seven countries contributed 
one or more glyphs.
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The Ampersand’s Final Twist

Much of what one needs to know about the history and beauty of a font may be found in its ampersand. The best thing 
about the ampersand – its energy, its refusal to sit still. It is almost impossible to look at one and not think about its 

shape, or to draw one and not think about liberation.

 The finest ampersand, cut by William Caslon, is still alive after almost three hundred years, and it has many
 impersonators but no equals. It is fiendishly difficult to draw, and when done badly, may resemble aimless scribble. But 
when done well, it can be a work of wild freehand art in a way that few regular characters are allowed to be.

William Caslon

With the ampersand, this Frenchman allowed himself to head off from type to art. His character provides a clear 
indication of the form’s origin– on the left side the e, on the right the t. It betrays strong calligraphic roots, but what 

distinguishes it is the ascending stroke on the e portion. It must have been great fun to sketch– but painfully difficult to 
cut in metal.

Claude Garamond

Aldus Manutius was particularly keen on the ampersand and used some twenty-five of them on a single page of his 
Hypnerotomachia Poliphili of ––––. They don’t have the beauty of Caslon’s symbol, but one character is remarkably 

similar to the ones that gained favour in the last century and are in common use today.

Aldus Manutius

In –0–0, the Society of Typographic Aficionados –SOTA– released –Coming Together’, a font consisting of ––– different 
ampersands. This cost ––0, with all proceeds going to Doctors Without Borders to assist with the Haiti earthquake 
appeal. Almost four hundred designers from thirty-seven countries contributed one or more glyphs.
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